GLORY  AND  LOVE

217

at least there was no trace of disharmony, jealousv
or misunderstanding.

After abandoning her fickle husband Marie
lavished the treasures of her love on her children,
was their guide and helper, and inspired them with
good thoughts, without being dominating or
imperious. Quentin La Tour, Jean-Marc Nattier,
Carle Van Loo, Guillaume Coustou and Galloche
have drawn her often with her sweet smile and her
assured and gay eyes.

Other artists competed in beautifying her apart-
ments, hearing her advice, working out her tastes.,
and bending their skill to the fulfilment of the ideas
she formulated and explained so clearly and
precisely. She ordered pictures on various subjects;
at her instigation Charles Corypel painted allegories
in which were portrayed the children she had lost
prematurely, also subjects from the Bible, the lives
of the Saints and the Golden Legend. Charles
Natoire adorned the bathroom with pastorals,
while Vien represented scenes from the travels of
Saint-Thomas and Saint Fran5ois~Xavier. It was
reserved for that excellent master, Jean-Baptiste
Oudry, to guide the queen's inexpert hand and
show her how to paint and draw; the Versailles
museum possesses a canvas inscribed: "La Ferme'*
and signed "Marie, Queen of France, made this
in 175 3." At times Marie took up mural decoration
in her rooms with the help of some clever man
who helped her understand technical difficulties.

Within these rooms adorned \vith countless
charming things, she received a select society;